I want to open a parenthesis here and to imagine the discursive space within it as the space of an invitation to think together-in the essays that follow-the contemporary question of Caribbean studies. Note that I do not say the contemporary question of the "Caribbean" as such (whatever, wherever, that might be) but the contemporary question of the study of the Caribbean, here conceived as a geopolitical area of the intellectual imagination, an object of intellectual history. I put it this way because I want to keep in view the ideological formation of the reflexive languages of representation, the languages we use to figure our preoccupations and the constitution of our intellectual objects-in this instance, the Caribbean. And note, too, the emphasis on question and the sense it evokes of an uncertainty of the "answer," of an uncertainty of any simple transparency, of any presumed self-evidence, of the Caribbean as an object of our imaginations. I mean to press the idea, in other words, that to think something like "Caribbean studies" is already to be inside, to be in a conversation with, one dimension or another of the archive of thinking about what the Caribbean supposedly is, supposedly was. And consequently I mean to urge that quite apart from the substantive details of our research preoccupations (however much these are, understandably, what we often speak through) there remains the matter of how this work thinks and rethinks the domain of Caribbean studies as a conceptual, ideological, political, and moral question. My parenthesis, therefore, is meant to function not as a grammatical mode of either quarantine or digression (or, yet, of reification) but as a way of facilitating an approach to questions such as the following: What
It may be helpful, as a way of beginning to inhabit this imagined parenthesis, to consider two genealogically connected moments in Caribbean intellectual history, moments that are constitutive of the very idea of "Caribbean studies," that help to found and name a set of preoccupations (and perhaps narratives and images) and through which one would have to scrupulously pass, it seems to me, if we are to ask productively about the contemporary as a question of the Caribbean for the critical imagination. What today is Caribbean studies? What can it be? I should say at the outset, by way of a situating disclosure, that I am going to self-consciously speak almost entirely here of the Anglo-creole Caribbean, the former British West Indies. This is obviously not because it ought to have any special privilege in thinking about Caribbean studies, but simply because this is what I know most intimately (not only as someone interested in the Caribbean but partly also as someone brought up in Jamaica in a particular historical moment), and what I am after here is less a comprehensive story than an emblematic one. How are we to figure the question of Caribbean studies in such a way as to render it productively intelligible as a question for our present?
II
In 1955, a few years after his return to Jamaica following his PhD at University College London (based on research in northern Nigeria), M. G. Smith published a long essay titled A Framework for Caribbean Studies. I take this to be a seminal moment in the story of modern Caribbean intellectual life. What is immediately notable about the cast and voice of Smith's "framework" is his explicit awareness that he was opening-and not merely contributing to-a question. He not only recognized the "slenderness of the sociological literature" on his subject and, therefore, the limited character of the data ready-to-hand, but he was self-conscious that, as a West Indian scholar thinking the question of the Caribbean, he was inaugurating a moment in Caribbean intellectual history. As he put it, the "dependent" character of the existing literature "reflects the fact that hitherto most of the researches in this area have been conducted by visiting social scientists from the United States or Britain, and have been guided by theories and themes of interest developed in studies of societies and cultures outside the British Caribbean."
1 Smith, as he meant to underscore, was not one of these "visiting social scientists." A Jamaican and a boyhood friend of the Manley family, Smith had returned to Jamaica in 1952, just as the beleaguered People's National Party, the avowed spearhead of the nationalist movement, recently defeated in two consecutive national elections under adult 
III
It is to this moment that I now want to turn, when, at the beginning of the second decade of political independence, there was a self-conscious reflection on the earlier moment of Caribbean studies and, indeed, a move to criticize and even displace it.
In 1975, Kamau Brathwaite (still, then, Edward Kamau Brathwaite) published "Caribbean Man in Space and Time." The essay, first given as a paper at a conference in Barbados in 1973, was published in Savacou (the journal of the Caribbean Artists Movement), in a special issue devoted precisely to the theme of Caribbean studies. 9 The self-consciousness of a deliberate intervention was sufficiently present for the sociologist Herman McKenzie to comment in his introduction on the contrast between this issue of Savacou and Rubin's Caribbean Studies collection of almost two decades before, a contrast that turned significantly in his mind on the relation between the social sciences framing the earlier moment and the humanities framing the later one (a theme that, to my mind, remains of enormous importance). Yet at the same time, McKenzie felt compelled to admit, it was necessary to recognize the intersections that had taken place between these disciplinary domains in the intervening years-the assimilation, as he put it, of "theories and concepts in both the social sciences and the arts." 10 Indeed, this is a tension that Brathwaite was very much alive to, and precisely in relation to M. G. Smith, anthropologist as well as poet, whose theory of pluralism forms a generative point of departure for his own intervention. (As Brathwaite wondered aloud to himself about Smith in the preface to this issue of Savacou: "do his poems become a framework for caribbean studies?") 11 But there was, beyond Smith, another social science target that Brathwaite had in mind in "Caribbean Man in Space and Time," one also forecast in Rubin's seminal collection, namely, the idea of the "plantation" as a matrix within which to think the contemporary social-economic problem of the Caribbean. 12 As is well known, in the 1960s Lloyd Best and George with the problematic of sovereignty as the basic ground on which, or grid through which, to think a theory of cultural identity and cultural legitimacy. As we know, the promise of that horizon of identity and legitimacy has yet to be fulfilled, and it is perhaps no longer clear from our vantage point that it can be.
And in this historical context of the uncertain aftermaths of sovereignty, it seems to me, Caribbean studies emerges once more as a question demanding renewed-and revised-response. This, anyway, was the thought that generated our two-day symposium, "What Is Caribbean Studies?
Prisms, Paradigms, and Practices," held at Yale University, 1-2 April 2011. 16 Projected around a number of "conversations" among a diverse range of participants, the conference discussions engaged the problem of thinking about the Caribbean from a complicated plurality of perspectives. This is all the more evident in the revised essays now published in this issue of Small Axe.
Each essay both stands on its own in its intellectual singularity as well as contributes to an overall collective reinhabiting of the conceptual-political space of thought about our Caribbean. What is the picture of the Caribbean that haunts the contemporary imagination? What paradigm, so to say, frames and ought to frame our preoccupations and why? What is the place of diaspora in these concerns? What is the role of transnational movements? How should we think about the visual?
As a geopolitical space founded in European global expansion, what difference does neoliberal globalization make? How would we write the genealogy that inscribes these possibilities into the larger problem of a Caribbean intellectual history? These are questions, of course, that are the preserve of no single domain of intelligibility: the poem no less than the monograph, the installation no less than the novel, the essay no less than the film. They all form part of the "social sciences"
and "social arts" that can potentially offer us insight if not solace.
I am, needless to say, concerned with these matters not solely as a reader and writer of the Caribbean (such as I may be) but also as the maker of a platform for the articulation and expression of Caribbean studies. And I am engaged in this as someone formed within a particular conjuncture of postindependence debates within Caribbean intellectual history now inhabiting the US academy. These, I take it, are important coordinates. The Small Axe Project, now miraculously in its seventeenth year, I take to be an inheritor-from such ancestors as New World Quarterly and Savacou-of the task of making and remaking Caribbean studies, and of doing so in a way that is attentive to the problem of location in its various instantiations: conceptual, institutional, geopolitical, generational, disciplinary. Small Axe is committed to the question of Caribbean studies and to questioning Caribbean studies, its assumptions, its occlusions, and its affiliations. This is because, as we are never-not repeating, this is the only way to extend and complicate the intellectual tradition in whose name we speak.
